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Letter from our President 

Greetings!

Isn!t it amazing about November? It!s my favorite month, but it always seems to 
be so eventful that it!s gone before I can enjoy it. I want to take walks in crisp 
cool weather and look at fall-colored leaves and golden chrysanthemumsÑha! 
And now it!s time for poinsettias and Christmas lights, which are nice, but what 
happened to November?

NATS-wise, things have been fairly quiet, but there!s lots of planning going on. 
First up will be the master class with Laura Brooks-Rice and Christopher 
Arneson, on January 12Ñsee the info elsewhere in this Newsletter. By working 
the connections we!re able to present this for no admissionÑLaura and Chris will 
be here auditioning for their CoOPERAtive program, and we are lucky to have 
them. They!ll work with students of all levels on their audition and presentation 
skills, and I hope you and your students will partake of their knowledge.

The Singing Festival Committee will be swinging into high gear in January, 
getting ready for the big event on April 24. April is lining up some excellent people 
to chair sub-committees, and we need ALL of you to help if you can! There will be 
announcements about when the committee will meet, and everyone is invited, 
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even if you don!t feel you have the time to always be there. The committee can!t 
make decisions that please you if it doesn!t have your
input, and you can always email or call April (or me) and ask her to include your 
concerns in committee discussions. Please do!

I know that I can say one thing about the festival: this year as well as last, a key 
guiding principle is that the festival is about celebrating the performances and 
accomplishments of our students, and giving them the opportunity to receive 
feedback from knowledgeable teachers, observe their peers and hear new 
repertoire. (Thanks to Eric Howe for those wise words!) It isn!t meant to be 
primarily a competition, and April and her committee have worked hard to deÞne 
the divisions in such a way as to keep them as fair and inclusive as possible. We 
want everyone to feel that they have succeeded.

I!m seeing the light at the end of this tunnel of current busy-ness, and looking 
forward to some lovely un-scheduled time, alone and with friends and family. I 
see lots of good things coming, and hope you do, too. I wish you a season of joy 
and fulÞllment.    
    
    

    Looking forward - 
" " " " " " " Wendy
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A Note From Your Newsletter Editor

The next newsletter will be for February 2010.
The deadline for your materials will be January 20, 2010! 
Please#send#your#articles,#notes,#announcements#etc. 
as word or pages documents or as regular text within your email 
(no color pdf Þles, documents or color photos can be accepted) 
to#the#following email address:#

nats.newsletter@anjastrauss.com

E-Newsletter

Would you prefer to receive the newsletter by email instead by mail?
Do you want to help save paper and postage?
If so, please let me know, and I will add you to the new e-mail newsletter list.
Contact me at: 
nats.newsletter@anjastrauss.com
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" " " New Recital Venue!
" " " SATURDAY, MARCH 6TH AT 3:00 PM
" " " Trinity Lutheran Church, Pleasanton

" " " " " " 1225 Hopyard Rd
" " " " " " Pleasanton, CA 94566-6414
" " " " " Contact: Sarah Sloan
" " " " " Phone: (925) 719-4984 
" " " " sarahsloan02@yahoo.com

" " " " New Peninsula Recital Venue!
" SUNDAY, MARCH 7TH 2010 AT 3 PM 
" Gordon Manor
" 1616 Gordon Street,
" Redwood City, CA 94061
" Recital coordinator: Sue Field

" New Peninsula Recital Venue!
" SUNDAY, APRIL 18TH 2010 3 PM#
" (one week before our singing festival)
" Unitarian Universalist Fellowship of Redwood City 
" www.uufrc.org
" 2124 Brewster Avenue,
" Redwood City, CA 94062
" Pianist TBA
" Recital Coordinator: Sue Field 
" mezzo54@comcast.net

NATS Teacher’s Recital !!!
" " " "
" " " " Another New Peninsula Recital Venue!
" SUNDAY, FEBRUARY 21ST, 2010, TIME TBA
" Trinity Presbyterian Church
" San Carlos, CA 
" Recital coordinator: Janet Campbell
" Starmezzo@aol.com
" 12 Teachers max. - Þrst come, Þrst serve!
"
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SFBAC NATS TEACHERS!

Please submit two nominations for the SFBAC NATS sponsored, 
free public event Master class 

“Know how to be YOUR best at any audition!” 
 SF Conservatory of Music, 50 Oak St., San Francisco   

Recital Hall    
Tuesday, January 12, 2010, 7-10 pm

with Laura Brooks Rice and Dr. Christopher Arneson 
of the voice faculty at Westminster Choir College of Rider University 

and co-directors of its CoOPERAtive, a young artist!s program for singers.

We would like to present two singers in each of the three following categories:  
high school, college (including graduate students), and post collegiate /other.  

There will be three alternates.

Please submit your nominations to our VP Programs: 
Aleiciabyrnes77@gmail.com 

Do include your name, the singer!s name, age and category for which you are 
nominating them, and the title and composer of the music they will sing.  Please 

do so as soon as possible as we!d like to announce the participants by mid-
December.

SFBAC NATS GRANT OPPORTUNITY !!!
If you have never been to a national NATS conference, and would like 
to apply for a grant from our local chapter to help you with the 
expense, please send the application on the following page to Dorothy 
Barnhouse, 
656 A 8th Avenue, SF 94118, or dorbarn@sbcglobal.net.
If you want more information, email her, or call her at 415-221-5915.
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The SF Bay Area Chapter wants to encourage teachers who have never 
attended a national NATS conference to go to the one in Salt Lake City 
in the beginning of July, 2010. The chapter will give some financial assistance 
to help make this happen.    
 
If you would like to apply for SFBAC assistance, send your application to 
Dorothy Barnhouse, 656 A 8th Avenue, SF 94118, or dorbarn@sbcglobal.net  
by March 5,  2010.   
 
Application for financial assistance to attend the NATS conference in Salt Lake City  
7/02/10 to 7/06/10 
 
Name ______________________________________ 
 
Email address ________________________________ 
 
 
Number of years teaching voice___________________ 
 
Currently teaching at 
 (institution)______________________________ 
 
 (privately) ______________________________ 
 
Please write a short paragraph about what you hope to gain from attending the 
conference. (Use other side of the sheet if you wish.)  
 
 
 
 
 
 
 
 
 
 
Which of the following do you need in order to be able to attend? * 
 
Transportation  (up to $400)________ 
 
Housing (up to $400) ________ 
 
Registration ($315)________   
 
Meals? You’re on your own!   
 
* Amounts here are approximate.  The grant will pay for a portion of the actual costs.  



The Mystery of the Tortured Vowels
By Janet Campbell

" Way back when I was an undergraduate at the Boston Conservatory we 
had a class called Vocal Pedagogy, taught by the faculty institution, Ms. Iride 
Pilla.  Ms. Pilla was a little tiny Italian lady in her 80!s and seemed as if she would 
last another 80 years she was so feisty.  She and her mother used to attend all 
the Conservatory functions.  Her mother must have been 100 years old (then) 
and the two of them would sail into the lecture hall and sit at the front, as if they 
were girls in their teens.  With such a constitution one would deÞnitely feel that 
Ms. Pilla was a force to be reckoned with.  We hung on her every word in class.

" Vocal Ped was one of my favorite classes in college, and even today I often 
think about the information and wisdom imparted in it as I hack away with my 
musical machete through the jungle of incorrectly placed vowels courtesy of my 
voice students.  

" In Vocal Pedagogy we were taught many interesting things, but my favorite 
part was about the ethnic voice, and what made singers of different nationalities 
and races have their peculiar or particular sound.   Ms. Pilla felt that African 
American Singers, German Singers, Chinese singers, French singers, British 
singersÑall singers of different nationalities---all had qualities based on their 
speech and language patterns and cultural traits as well as physical traitsÑthat 
made them sound uniquely the way they did.  

For example, she thought that British singers rarely got to be famous opera 
singers because they were, as a culture, felt to believe that showing emotion 
publicly was not considered appropriate, and that their language was clipped, 
and that their jaw was generally held in tension as were their emotions.  She felt 
that the French language led the voice too far forward with a closed throat, so 
that French singers were often handicapped with small instruments due to the 
placement and their inability to drop the jaw and larynx simultaneously to create 
a larger space for phonation.  The Chinese voice was produced very far forward 
and vibrated in the nasal passages, giving them an interesting edgy sound, and 
so on.  I like thinking about these things when I am listening to singers.  I don!t 
necessarily agree with everything she said, but much of it makes sense to me, 
and all of it is food for thought when you are a voice teacher.

" " I remember that she thought that American singers were fortunate in 
that our ethnicity is a melting pot, and that likely the best vocal traits of all the 
races can be found in our singing, making us the most favored singers in the 
world.   That may be true, but over the years I have also observed that the 
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various local dialects in this country cause severe inconsistencies in placement, 
and make my job quite difÞcult at times!  A Quincy, Massachusetts ÒAhÓ vowel 
and a Long Island, New York  ÒAhÓ vowel bear absolutely no resemblance to one 
another.  Huntsville, Alabama and Chicago, Illinois have a very different approach 
to the English language, and the placement could not be more different than 

Chinese is from Russian.  (I could go on a lot here, 
between these two languagesÑwhoo!)

" We live in California, where it seems that 
every one of those groups migrates to liveÉ  I 
have students from everywhere.  With students 
from everywhere, placements from everywhere 
occur, and it is my job to become the Sherlock 
Holmes of the voice, and Þgure out the best way to  
get them to forget their instinctive speech patterns, 
and put their voices in the best place for singing, 
even though it is often deÞnitely not the place 
where they phonate in their spoken language.

" At some point in time, many years ago, I came to a sort of epiphany while 
trying to teach a student who came from Quincy, Massachusetts.  If you have 
never heard this accent you probably cannot appreciate how difÞcult it is to move 
the ÒahÓ vowel from buzzing deÞantly like an angry bee in the nose, to smoothly 
exiting the throat in a round and pleasing manner.  I tried everything to get her to 
move from this place and make a different sound, alas, to no avail.  These 
vowels had been tortured too long and the damage was likely permanent.  Or 
was it?   Or was it my perception of the vowels that caused me to consider them 
ÒtorturedÓ?

" The epiphany I had is that everyone is different, and that I must learn to 
make this singer the best HE or SHE can be, not to make her like everyone else, 
or even like other students with what I personally might consider non-tortured 
vowels and placement.  She, with her odd placement, could sing to the best of 
her ability, even with what I considered to be a practically insurmountable 
placement problem.  And so I stopped trying to make her sound like Kiri Te 
Kanawa, and let her sound like herself, armed with the best vocal advice I could 
give her.  It wasn!t my favorite sound, but it was HER sound, with my best 
teaching, a relaxed jaw, legato line, Language coaching, healthy habits.  In 
certain non-classical songs she sounded Òright onÓÑeven better than her more 
classical counterparts would have sounded. 

" Over the years I have had many similar experiences with singers whose 
vowel placement or speech patterns are so unusual that it inßuences their 
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singing profoundly in usually adverse ways.  I always try to Þnd the best place for 
them whatever it is, and sometimes where we end up it isn!t the place I would 
have Þrst thought of as the Òbest.Ó I always remind myself that we are all unique 
human beings, and that I want everyone of my students to sound like 
themselves, not like a blueprint of a perfect singer.  And what is a perfect singer, 
anyhow?  If everyone sounded exactly the same and was always perfect, how 
boring would that be?

" It is a great thing when our students have the perfect placement together 
with perfectly produced vowels.  They get on that Vowel Train and ride smoothly 
to the end of their art song or aria eliciting sighs of pleasure from the audience 
and approval from their instructor (me).   But for the rest who may have not found 
berth on the Þrst class section of the train, we work away, trying to Þnd the 
solution to the mystery of the missing placement and unlock the secret of the 
vowel, while enjoying the rest of the ride as much as the others.  And for me, 
their improvement, though less remarkable, perhaps, is equally rewarding.

 

Summer Music West
!
Summer Music West at the San Francisco Conservatory of Music will once 
again include an exciting opportunity for young singers in the Bay Area.
#
Now in its 8th year, the Gilbert & Sullivan Scenes program explores the Topsy-
Turvy world of rollicking pirates, damsels in distress, and modern major generals! 
Participants ages 10-18 are coached in daily classes and rehearsals with 
emphasis on singing, acting, and stage movement. The program culminates in a 
fully staged and costumed performance of scenes from the ever-popular, tuneful 
Gilbert and Sullivan repertoire, in association with artistic staff from The 
Lamplighters. Faculty includes Ellen Kerrigan, Program Director, Jane Hammett 
and Baker Peeples.
#
Program dates are June 21 – July 3, 2010. 
Applications are accepted until April 15th. Auditions required. For complete 
information and an application form, visit www.sfcm.edu/summer or contact 
Laura Reynolds, Summer Programs Coordinator, at (415) 503-6254 or email 
smw@sfcm.edu.
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San Francisco Bay Area Chamber Choir
The San Francisco Bay Area Chamber Choir (www.sfbaychoir.org) will soon be
auditioning singers for our#concerts in April 2010 and beyond.

We are always on the lookout for talented singers.## Prospective singers should have 
extensive choral experience, excellent reading and musicianship skills, and should be 
dedicated to the art of choral singing.##

If you are interested in inquiring about auditions, please contact us#for further 
information by e-mailing us at auditions@sfbaychoir.org.#

When you write, please let us know what part you sing and provide a brief summary of 
your singing experience.#

The choir usually rehearses on Sunday evenings from 6-9 at Faith Lutheran Church in 
Castro Valley, with at least one longer rehearsal scheduled each season for a Sunday 
afternoon and evening about a month before our scheduled concerts.# We begin 
rehearsals each January for our annual Spring concerts in April, and we begin 
rehearsals each September for our annual Fall concerts in November.

SingersMarin!s 

Auditions for 2010 Concert Season
"

SingersMarin  is now holding auditions for their professional a cappella mixed 
vocal ensemble, Just Voices. Interested singers must have extensive choral 
experience with advanced sight-reading skills. Auditions will also be held for our 
four youth ensembles: Twinkling Stars (children 6 to 8 years old), Starlights (girls, 
ages 9 years old through middle school), Celestial Voices (advanced girls chorus, 
ages 10 to 12), les Žtoiles (award winning teenage girls chorus).

Please visit the SingersMarin  website http://www.singersmarin.org for more 
information about our choruses, and call Jan at (415) 383-3712 to schedule your 
audition!
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PENINSULA TEEN OPERA
Now in its 12th Season 

ÒTeens Performing Opera for TeensÓ
 

2009-2010 SEASON
 

Friday and Saturday
January 15 and 16, 2010 Ð 7:30 p.m.

 
Presented at the

Eagle Theater, Los Altos High School
201 Almond Avenue, Los Altos

 
FULL PRODUCTION OF

Dido and Aeneas
by Henry Purcell

Conducted by Alexander Katsman
Staged by Barbara Heroux

Performed with chamber orchestra
 

Presented with Scenes from:
Princess Ida Ð Gilbert and Sullivan

Cosi fan Tutte Ð Wolfgang A. Mozart
Hansel and Gretel Ð Engelbert Humperdinck

The Marriage of Figaro Ð Wolfgang A. Mozart
The Merry Widow Ð Franz Lehar

Carmen Ð Georges Bizet

For ticket information and reservations
please call: (408) 842-0994

or email:  teenoperatickets@yahoo.com
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Y.E.S. Foundation for the Arts
The Stewart Brady Competition

For Classical Singers and String Instrumentalists
January/February/March 2010

Eligibility:
No geographical restrictions. Vocal candidates must be between 16 and 23 years of age by February 28, 
2010.
String instrumental candidates must be between 10 and 20 years of age by February 28, 2010.
First-place winners from prior years are not eligible to re-enter the competition.

Awards: The Stewart Brady Scholarship will be a cash award in the amount of $3,000 and will
go to the first-place winner in the vocal category.

The Lawrence Bedini Scholarship will be a cash award in the amount of $3,000 and will go to the 
first-place winner in the instrumental category.
Second-place winners in each category will receive an award of $1,500.
Judges in both the vocal and instrumental categories will have discretion to award special Margaret 

Brady Study Grants of up to $750 for candidates showing great potential and promise.

Competition:
All applications must be postmarked no later than midnight Monday, January 25, 2010. A panel of 
distinguished judges will evaluate contestants in all phases of the competition.
The Y.E.S. Foundation for the Arts will screen submitted applications and tapes/CDs to select 
contestants for the Preliminary Auditions. During the screening process, judges will be told only each 
candidateÕs age.
Candidates will be notified by phone and/or e-mail of acceptance for the Preliminary Auditions.
www.yesfoundationforthearts.org"415.885.1YESThe Stewart Brady Competition Ð Page 2
Preliminary Auditions are not open to the public and String preliminaries will occur Sunday, February 
21, 2010 and Vocal preliminaries will occur Saturday, February 27, 2010, at 3368 Jackson Street, San 
Francisco, CA 94118.
Final Auditions to determine winners will take place at 3368 Jackson Street, San Francisco, CA 94118 
on Sunday, February 28, 2010.
The WinnersÕ Concert will take place at a Y.E.S. Foundation for the Arts event on Saturday, March 6, 
2010, at which time all winners will receive their award.

Requirements for Classical Singers:
A completed vocal application form.
A CD of three (3) contrasting selections from the classical repertoire (not musical theater.) Judges will 
be instructed to consider the appropriateness and variety of the applicantÕs repertoire in making their 
decisions, and they may suggest changes in repertoire at any point in the competition.
A recent 5x7 or 8x10 photo of the applicant. An application fee of $50 (USD).
The $50 (USD) application fee is non-refundable, and no CDs or photos will be returned; they will 
remain the property of the Y.E.S. Foundation for the Arts.
www.yesfoundationforthearts.org"415.885.1YES
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Monte Vista Christian School Presents

!es"val  of Carols 2009
A Vocal and Instrumental arts Celebration

Friday, December 4th 7:30 PM
Monte Vista High School gymnasium

2 School Way ¥ Watsonville
Admission is $5, and includes dessert

Advance Seat Reservations are Recommended
831-722-8178 X151

NATS Voice Recital 
from the studio of David Anthony Dehner

Dr. Dehnerʼs students will be performing in recital on 
Sunday, December 13 at 3:00-5:00 PM

The recital will be held in the choral rehearsal room on the campus of Monte Vista 
Christian School, Two School Way, Watsonville

The repertoire will include music of Scarlatti, Caldara, Bach, Handel, Mozart, Debussy, 
Schubert, Mendelssohn, Strauss, Brahms, Quilter, Niles, and others.#

This event is free with a reception to follow
For more info contact Dr. Dehner at 831.722.8178 ext. 154 or tonydehner@mvcs.org

SingersMarinÕs Holiday Concert
Sunday, December 20 th, 4:00 p.m.

Marin Center, VeteransÕ Memorial Auditorium 

Join Jan Pedersen Schiff, and the six youth and adult choral ensembles of 
SingersMarin, as they sing joyful holiday music and cherished seasonal favorites.# The 

expressively talented Irene Jacobson will accompany the singers at the piano,with 
guest artist, Bertina Mitchel, on harp.# A wonderfully warm holiday tradition for Bay Area 
audiences, this concert is an uplifting way to celebrate with family and friends.## General 

Admission tickets are $30, $25, $20 and children/students are half price.# Tickets can 
be purchased by calling the Marin Center!s Box OfÞce at (415) 499-6800, through 

Ticketmaster at (415) 421-TIXS/www.ticketmaster.com, or call the SingersMarin ofÞce 
at (415) 383-3712.#
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Messiah
The Christmas section

By George Frideric Handel
                                                           

Performed by
The Monte Vista Christian School

Chamber Choir
And soloist from the Dehner 

Studio
Under the Direction of

David Anthony Dehner, D.M.A.
Location: United Presbyterian Church, 112 E. Beach, 

Watsonville
Sunday, December 6, 2010

6 PM   No admission charge
Contact: tonydehner@mvcs.org or 832-722-8178 ext. 154
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2009-2010 Officers

President, Wendy Hillhouse   whillhouse@aol.com

Vice-President Programs, Aleicia Byrnes aleiciabyrnes@aol.com 

Vice-President Recitals, Victoria Rapanan vrsing@sbcglobal.net

Vice-President Singing Festival, April McNeely april_mcNeely@yahoo.com

Membership Secretary, Grace Johnson johnsongmw@yahoo.com

Corresponding Secretary, Alison Collins alisonc@ix.netcom.com

Treasurer, Dorothy Barnhouse  dorbarn@sbcglobal.net

Recording Secretary, Tina Baird tinabaird@earthlink.net

Newsletter Editor, Anja Strauss      nats.newsletter@anjastrauss.com
                     
Webmaster, Meghan Dibble  finalalice@hotmail.com

2010 Board Meetings 
Sunday, January 24, 2010 
Sunday, March 14, 2010
Sunday, May 2, 2010

 WELCOME!
   Please welcome our newest members:

Amy Sundberg
1423 Nilda Ave. 

Mountain View, CA 94040
Phone: 650-776-9377 

amysun78@yahoo.com
www.amysundberg.com

&
Ruth Escher

877 Sycamore Dr. 
Palo Alto, CA 94303
Phone: 650-804-0342

ruthescher@sbcglobal.net
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